
Four Faces of Omarska



Socialist Federal Republic of Yugoslavia

Å Founded on the symbolic weight of the very active antifascist andcommunist 
struggle/resistance during WWII

Å bƻǘ Ƨǳǎǘ ŀƴǘƛŦŀǎŎƛǎǘ ǎǘǊǳƎƎƭŜ ōǳǘ ŀƭǎƻ ŀ tŜƻǇƭŜΩǎ wŜǾƻƭǳǘƛƻƴ όŀōƻƭƛǘƛƻƴ ƻŦ ƳƻƴŀǊŎƘȅΣ 
redistribution of wealth, promotion of gender equality, etc.)

Å Supraethnic socialist state (secular, modernist, welfare state ςfree housing, healthcare, 
education)

Å Ethnic relations were delicately balanced through federal institutions along with the 
creation of a non-ethnic category ςYugoslavs.

Å Principles of non-alignment, anticolonialism and anti imperialism. 



Enter Wars of Nationalism (1990s)

Many different reasons were given for the breakup of Yugoslavia and 
consequent wars (e.g., nationalist victimisationconnected with WWII 
atrocities was a strong mobilizing factor for Serbs).

Counterrevolution (transitional ideology founded on anticommunism and 
nationalism ςwars for ethnically clean territories)

Five wars (of aggression/civil): Slovenia, Croatia, Bosnia and Herzegovina, 
Kosovo and Macedonia.

Consequences: 140,000 dead, 4 million displaced, tens of thousands 
missing.

New states rest on neoliberal economic policies (massive privatization), 
nationalism, clerical intervention into state and public affairs, weak 
sovereignty, poverty, increasing class divisions. 

Differences between multiethnic and monoethnicstates.



Mnemonic National (Ethnic) Projects

Continuity with the pre-ǎƻŎƛŀƭƛǎǘ ǇŜǊƛƻŘ ƛǎ ŀŎǘƛǾŜƭȅ ǇǳǊǎǳŜŘ όάƎƻƭŘŜƴ ŀƎŜέύΦ

Socialist era is excluded and repressed.

IƛǎǘƻǊƛŎŀƭ ǊŜǾƛǎƛƻƴƛǎƳ ƻŦ ²²LLΣ tŜƻǇƭŜΩǎ wŜǾƻƭǳǘƛƻƴ ŀƴŘ ƴŀǘƛƻƴŀƭƛǎǘ 
collaboration with the occupying forces.

Atrocities and war crimes of the 90s are not addressed since they 
comprise the symbolic foundation of new ethnicizedstates. 

Victimization is the hegemonic discourse.

Mainstream cultural production perpetuates politics of nationalism and 
ŜȄŎƭǳǎƛƻƴ ƻŦ άhǘƘŜǊέ όŀǎ ǘƻ ǘƘŜ ƴŀǘƛƻƴŀƭƛǎǘ ŀƴŘ ǇŀǘǊƛŀǊŎƘŀƭ ƳƻŘŜƭύΦ

However, the hegemony is contested by different actors.



Prijedor, Bosnia and Herzegovina

Å Largest number of killed and missing.

Å More than 31,000 Bosniaks and Croats 
were imprisoned in Serb-run concentration 
camps in the Prijedor region.

Å 3,173 were killed (102 children, 256 
women).

Å 15-20% of the pre-war Bosniak and Croat 
population of Prijedor lives there now.





Postwar Context

Ethnicizationof public space (monuments, flags, street 
names), exclusion of others, discrimination of returnees 

(employment practices, denial of the right to public gathering) 
negation and relativisationof wartime atrocities.



Memorialization of Omarska
Å ArcelorMittal is, along with local authorities, refusing to construct a 

memorial center to acknowledge the victims of the camp.

Å Visitations for commemorative purposes are restricted and have to be 
announced and permitted.



Working Group Four Faces of Omarska

Four Faces of Omarskais an ongoing art project questioning the strategies 
of production of the memorial from the position of those whose 
experience and knowledge has been subjugated, excluded and disqualified 
and which is not part of public remembrance and public history. It is 
constituted of networks of human relations, experiences, their opinions 
and discussions on the three eras and four faces of the Omarskamine: 1) 
The Omarskamining complex, surface mining site and the deposits of 
metal in Bosnia during socialism; 2) The Omarskacamp, a place of mass 
killings and torture in the 1990s wars on the territory of the former 
Yugoslavia; 3) The Omarskamining complex, owned by the multinational 
company ArcelorMittal; 4) Omarskaas the filming location for the 
historical ethno-blockbuster St. George Slays the Dragon(SvetiGeorgije
ubivaŀȌŘŀƘǳ), a recent Serbian film production. The three eras and the 
four faces of Omarskaare elaborately linked by mutual discontinuities and 
continuities. They speak of the disintegration of Yugoslavia and the destiny 
of its citizens, or rather of the disintegration of the Yugoslav community.



First face of Omarska
The Omarska mining complex, surface mining site and the 

deposits of metal in Bosnia during socialism.



Second face of Omarska

The Omarskacamp, a place of mass killings and torture in the 
1990s wars. Most brutal camp during the war in B&H. Between 5 

and 7 thousand were imprisoned in Omarska, undergoing torture, 
rape, beatings, interrogations and murder (more than a few 

hundred bodies were never found).



Third face of Omarska
The Omarska mining complex, owned by the multinational 

company Arcelor Mittal.



Fourth face of Omarska

Omarska as the filming location for the historical ethno-
ōƭƻŎƪōǳǎǘŜǊ {ǾŜǘƛ DŜƻǊƎƛƧŜ ǳōƛǾŀ ŀȌŘŀƘǳ ώ{ǘΦ DŜƻǊƎŜ {Ƙƻƻǘǎ 

the Dragon], a recent Serbian film production.



Starting point and the framework of the Working group Four Faces of 
Omarska is the criticism of recent cultural production in Serbia. It poses 
the question: Which politics stand behind cultural and artistic praxis? The 
project Four Faces of Omarska is based on the political position of Pavle 
[ŜǾƛΩǎ ǘŜȄǘ Capo of Omarskathat raised the question of the ethics of the 
visual and of the role of the cultural production which participates in the 
revision of the socialist past and in negation of recent history and war 
crimes. It is a deconstruction of the cultural and artistic participation in a 
construction of the Serbian national identity and Serbian national history. 
What Pavle Levi states  is that the decision not to watch the movie St. 
George Slays the Dragon would be the political act by means of which 
would be able to see what is behind the image of the movie that is in 
function of negation of the recent history of Omarska. Or better say it is 
involved in creating the new narrative about Serbian national history 
without any references to the recent violent events that took place at that 
site. 



Å Network of relationships with the people whose lives have been affected by all 
three epochs of the Omarska location ςǇǊƻŘǳŎǘƛƻƴ ƻŦ ƪƴƻǿƭŜŘƎŜ ǿƘƛŎƘ ŘƻŜǎƴΩǘ 

discard either the past nor the present.

Å Archive (documents, audio and video materials, library with relevant literature).

Å Fieldwork in Prijedor, Omarska, Kozarac, Banja Luka, Sarajevo, Belgrade.

Å Various formats of group work: public working meetings, reading groups, 
workshops, public readings, declarations, analog and digital archives



Interventions into hegemonic 
collective memory



Omarska Commemoration
The only moment when victims and their families are allowed to access to the site of their 

suffering is two hours at 6th August every year. Visitations for commemorative purposes are 
restricted and have to be announced and permitted by Arcelor Mittal company.



Omarska Commemoration
Since there is no memorial or any sign that there was a concentration camp during 

1992, victims and their families and friends are bringing their own banners which serve 
as a temporary memorial during the commemoration day 6th August every year in 

Omarska. 



Omarska Commemoration
There are also other forms of temporal memorial such as the 

action with the white balloons with  the names of people who 
were killed in Omarska concentration camp at 1992.



White Armband Day
άOn 31 May 1992, the Bosnian Serb authorities in Prijedor, a town in north western Bosnia and Herzegovina, 
issued a decree for all non-Serbs to mark their houses with white flags or sheets and to wear a white armband if 
they were to leave their houses. This was the first day of a campaign of extermination that resulted in executions, 
concentration camps, mass rapes and the ultimate removal of more than 94% of Bosnian Muslims and Bosnian 
Croats from the territory of the Prijedormunicipality.

Victims of the genocidal campaign carried out in Prijedorhave not received any acknowledgement of their 
suffering from the municipal authorities to this day. The mayor Marko Pavicand the local government refuse to 
publicly acknowledge any of the crimes committed in Prijedor, despite numerous judgments of international and 
local courts. Memorials honoring victims of this campaign have been forbidden and access to sites of their 
suffering denied by the likes of ArcelorMIttal, a company that now owns the site of the former concentration 
camp in Omarska.

This action is intended to raise awareness of the struggle for acknowledgement of millions who suffered injustice 
and harm. From Prijedorǘƻ WƻƘŀƴƴŜǎōǳǊƎΣ ŦǊƻƳ WŀƪŀǊǘŀ ǘƻ [ƛƳŀΣ ƭŜǘΩǎ ƳŀƪŜ ǘƘƛǎ ŀ Řŀȅ ǘƻ ǊŀƛǎŜ ƻǳǊ ǾƻƛŎŜǎ ŀƎŀƛƴǎǘ 
ǘƘŜ ŘŜƴƛŀƭ ƻŦ ǘǊǳǘƘ ŀōƻǳǘ Ǉŀǎǘ ŀǘǊƻŎƛǘƛŜǎΦ hƴ ом aŀȅΣ ƭŜǘΩǎ ōŜ ǘƘŜ ǾƻƛŎŜǎ ƻŦ ŎƻǳƴǘƭŜǎǎ ǾƛŎǘƛƳǎ ǿƘƻ ǿŜǊŜ ǘŀǊƎŜǘŜŘ ŦƻǊ 
their race, ethnicity or political beliefs.έ

Å http://stopgenocidedenial.org/2012/05/15/remembering-prijedor-massacre/

http://stopgenocidedenial.org/2012/05/15/remembering-prijedor-massacre/


Memorial in Exile
hƴ Wǳƭȅ нΣ нлмнΣ [ƻƴŘƻƴΩǎ hƭȅƳǇƛŎ ǘƻǿŜǊ τthe ArcelorMittal Orbit τwas reclaimed as a 
ΨaŜƳƻǊƛŀƭ ƛƴ 9ȄƛƭŜΩby survivors of the Bosnian concentration camp at Omarska, now a fully-
functional mine operated by ArcelorMittal. Iron ore and profits extracted from Omarska have 
ōŜŜƴ ǳǎŜŘ ǘƻ ƳŀƴǳŦŀŎǘǳǊŜ [ƻƴŘƻƴΩǎ ƴŜǿŜǎǘ ƭŀƴŘƳŀǊƪΦ http://www.forensic-
architecture.org/explorations/a-memorial-in-exile/

http://www.forensic-architecture.org/explorations/a-memorial-in-exile/


Memorial in Exile



Since the public sphere in former Yugoslavia, is created by the factors such as the 
ideological state apparatus, dominant cultural policy and content of commercial 
nature, it is necessary to make a significant effort in creating a counter-public and 
open the space for public discussion. It mostly means resistance to the dominant 
narratives of newly forged state-nations, traditional comprehension of the role of 
art and culture in building national identities, politics of transition and 
privatization, old and new forms of discrimination and segregation etc.   The goal is 
to create collectivism of public with the aim of producing counter-public based on 
the ideas of solidarity and equality. Alexander Kluge * defined the public as the 
ΨŦŀŎǘƻǊȅ ƻŦ ǇƻƭƛǘƛŎǎΩΣ ǿƘŜǊŜ ǘƘŜ ǇǳōƭƛŎ ǎǇƘŜǊŜ ǊŜǇǊŜǎŜƴǘǎ ǘƘŜ ǎǇŀŎŜ ƛƴ ǿƘƛŎƘ ǇƻƭƛǘƛŎŀƭ 
and social change occurs, but only under the precondition of creating the counter-
public with the potential to change and expand the possibility of public 
articulation of experience. 

*Alexander Kluge, On Film and the Public Sphere,in New German Critique, No. 24/25, Autumn 1981-

Winter 1982



±ƭŀŘƛƳƛǊ aƛƭŀŘƛƴƻǾƛŏ



±ƭŀŘƛƳƛǊ aƛƭŀŘƛƴƻǾƛŏ όōΦ мфумύ ƎǊŀŘǳŀǘŜŘ ŦǊƻƳ ǘƘŜ ŦŀŎǳƭǘȅ ƻŦ !ǇǇƭƛŜŘ !Ǌǘǎ 
in Belgrade and is currently a PhD candidate at the University of Arts in 
Belgrade at the Center for Interdisciplinary Studies. 

IŜ ƛǎ ŀ ƳŜƳōŜǊ ƻŦ ǿƻǊƪƛƴƎ ƎǊƻǳǇ ΨCƻǳǊ CŀŎŜǎ ƻŦ hƳŀǊǎƪŀΩΣ ŀƴ ŀǊǘκǘƘŜƻǊȅ 
group that questions memorial production strategies. 

²ƛǘƘƛƴ Ƙƛǎ ŀǊǘƛǎǘƛŎ ǿƻǊƪ aƛƭŀŘƛƴƻǾƛŏΩǎ Ƴŀƛƴ ƛƴǘŜǊŜǎǘǎ ƭƛŜ ǿƛǘƘ ǘƘŜ ǇƻƭƛǘƛŎǎ ƻŦ 
remembering, media manipulation and creation and reinterpretation of 
the historical narratives. 

He has had several solo exhibitions in Serbia and Croatia and his work has 
been exhibited in numerous group shows in Slovakia, Czech Republic, 
Greece, Austria, Germany, Holland etc. In 2012 he won the 53rd October 
Salon award. In 2014/15 he was artist in residence at KulturKontakt 
!ǳǎǘǊƛŀ ƛƴ ±ƛŜƴƴŀΦ aƛƭŀŘƻƴƻǾƛŏ ƭƛǾŜǎ ŀƴŘ ǿƻǊƪǎ ƛƴ .ŜƭƎǊŀŘŜΦ



ά±ƭŀŘƛƳƛǊ aƛƭŀŘƛƴƻǾƛŏ ƛǎ ŀƴ ŀǊǘƛǎǘ ǿƻǊƪƛƴƎ ǿƛǘƘ ǿŀǊ ŀƴŘ Ǉƻǎǘ-war trauma of 
the formerly Yugoslav societies; his practice is rooted in public, forensic, 
political and moral determinations and representations of war crimes, or 
rather, in the analysis of the denial and erasure of war crimes within the 
ŎǳǊǊŜƴǘ ǘǊŀƴǎƛǘƛƻƴ ƛŘŜƻƭƻƎƛŜǎΦ aƛƭŀŘƛƴƻǾƛŏ ǇǊƻōŜǎ ǘƘŜ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ƳŜŘƛŀ 
and institutions in post-Yugoslav societies create public space and shape 
collective memory; he opens the questions of war propaganda, 
ƳŀƴƛǇǳƭŀǘƛƻƴΣ ƘƛǎǘƻǊƛŎŀƭ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ ŀƴŘ ƛƴǘŜƭƭŜŎǘǳŀƭ ŜƴƎŀƎŜƳŜƴǘΦέ

bƛƪƻƭŀ 5ŜŘƛŏΣ ά¢ƘŜ !Ǌǘƛǎǘ ŀǎ ŀ /ǊƛǘƛŎŀƭ LƴǘŜƭŜŎǘǳŀƭέ



Rendered History 

Framework of the project Rendered History is the work with war and post-
war trauma of former Yugoslav societies. The project is an example of the 
art that deals with the media, forensic, political and moral identification 
and presentation of war crimes and the current transitional ideologies of 
their denial and erasure. The author wish to question how the media and 
institutions in the post-Yugoslav societies create public space, and thus 
shape the collective memory. The goal is to work with art as a form of 
counter public sphere that raises questions of war media propaganda, 
manipulation, historical responsibility and intellectual engagement. 

±ƭŀŘƛƳƛǊ aƛƭŀŘƛƴƻǾƛŏ



±ŜőŜǊƴƧŜ ƴƻǾƻǎǘƛΣ у !ǳƎǳǎǘ мффн
Inkwash on paper



Politika, 6 August 1992
Inkwash on paper



±ŜőŜǊƴƧŜ ƴƻǾƻǎǘƛΣ ф !ǳƎǳǎǘ мффн
Inkwash on paper



Politika, 6 August 1992
Inkwash on paper



Politika, 6 August 1992
Inkwash on paper



±ŜőŜǊƴƧŜ ƴƻǾƻǎǘƛΣ мн 5ŜŎŜƳōŜǊ 
1992

Inkwash on paper



±ŜőŜǊƴƧŜ ƴƻǾƻǎǘƛΣ о 5ŜŎŜƳōŜǊ мффн
Inkwash on paper



El Mundo, 9 August 1992
Inkwash on paper


